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GUIDE TO TALKAD. 


♦ 

Talkad in the Tirumakudlu-Narsipur Taluk of the Mysore 
District is a town of groat antiquity. 

Situation. ^pi, X). It is situated in N. Lat. 

and 11 ° 2 ' B. Long., on the loft bank of tbo 
Kaveri river, abont fifty miles from Maddur, twenty from Siva- 
samudram and twenty-eight to the south-east of Iilysore. (Pl. 
XII). Though a generation ago it was, according to Rev. A. M. 
Tabard, .a place ' out of the ordinary tourist’s heat,’ the 
construction, in recent years, of a bridge across tlic Kaveri near 
Sosale has made it possible for the visitors to have the beauti- 
ful prospect of this interesting place situated, picturesquely in 
the immediate vicinity of a shaiqibend of the Kaveri eastwards 
from a southerly course. Nevertheless the place which was 
the proud capital of a hy-gone powerful kingdom is now 
rendered weird hy the wide expanse of the sand dunes which 
stretch for over a mile in length, burjung beneath them more 
than a'score of inonuments of ancient glory. The plantation 
rf casuarina trees has, however, effectively checked the 
idvance of sand which in former years used to he at the rate 
3f ten to twelve feet per year. 

The site of the ancient capital was very extensive. 
During the twelfth century A.D. it is known to have comprised 
seven towns. and five mathas, among which were Vijayapur; 
Muduk'adore.and Malihgi or Jananathairura. The invasion of 
the dunes Has been extensive particularly during the last four 
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Ininrlrrd years and at some places they have risen to a height 
of uhoul sixty feet. A good part of the old metropolis has 
tluis boon covered nj) hy sand lulls. The formation of the 
dunes llicm^elves has been due very j)rohably to the defores- 
tation of the river bank and the construct^'on of the reservoir 
hy !\lfidhavania!itri in al;out 13-iG A. D. The sand collected 
on the river bank has been carried by tlie south-vrest monsoon 
and deposited on the town. The remains of the old fort wall 
and ditch can he seen a little to the south of the riladhava- 
inantri cliannel and immediately to the w’est of the road lead- 
ing from the new town. 

The niytliological origin of the tovrn is I’elated in the 
Skanda-Purfina where two Kirata hro- 
Mythology. Ihers Tala and Kftda are said to.hn.ve 

given their names to this place. Soraa- 
clatta was a certain sage of Kasi, who prayed to Siva for mohsha. 
He was directed to go to the Siddharanya-kshetra (another 
name for Talkad). On his way he was killed along vdth his 
disciples hy wild elepliants near the Vindliya range. Since, 
however, the last Ihouglits of the ])arty were on elephants, all 
of tliem were reborn as elephants themselves and in that form 
proceeded to tlic Siddharanya-kshetra where, by now, Siva had 
arrived with Manikarnika and taken the form of a lihga at the 
foot of a Salmali tree. Tlie elephants bathed in the Gokarna- 
tirfcha (Manikarnika) daily and threw the lotuses that grew in 
the pond towards the Salmali tree. The two Kirata brothers 
Tala and Kada, in their curiosity at the sight, struck st the 
tree with their axe to ascertain what was contained beneath it. 
But when they discovered the lihga and a stream of blooi issn- 
ing forth from it, they were taken by fear. A heavenly voice, 
however, bade them dress the wound with the juice of the 
leaves and fruits. They obeyed and the flow of the blooi 
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ceased, -n-hile the blood that had flown erstwhile was changed 
to milk. They were directed to drink it and thus became 
instantly the members of the Pramatha-gana. The elephants 
too did likewise and were transported to Kailasa. These cir- 
cumstances are said to have given the place the names of Talakad 
on the one hand and Gajaranyakshetra on the other. But the 
name Talkad literally means ‘ jungle.’ The Sanskrit form 
of the name, viz., Talavanapura is found in an inscription of 
the Gahga king Harivarma (0.500). 

‘ As the God treated himself for the wound caused 
by the hunters, he became known as 
The Panchalingas. Vaidyesvara. The same god manifested 
himself as Arkesvara on the bank of the 
Uttara-vahini (flowing northward) Kaveri and was worshipped 
by the Sun ; as Vasukisvara or Patalesvara on the bank of tbe 
Purva-vahini (flowing eastward) Kaveri and was worshipped 
by Vasuki, the king of serpents ; as Saikatesvara or Marales- 
vara on the bank of tbe Dakshina-vahini (flowdng southward) 
Kaveri and was worshipped by Brabma ; and as Mallikarjuna 
on Sdmagiri or Mudukadore-betla on the banks of the Paschima- 
vahini (flowing westward) Kaveri and was worshipped by 
Kamadhenu or the Cow of Plenty. These five lingas represent 
the five faces of Siva. Their positions are given thus ; Arkesvara 
in the east, Patalesvara in the south, Maralesvara in the west, 
Mallikarjuna in the north and Vaidyesvara in the middle.’ 

The place is considered so holy by the Hindus that Rama 
in the Treta Age, is himself said to have 
PanohaliDga Dar- stayed here for some time on his way to 
Lanka. The day on which the Paucha- 
lihga-darsana, i.e,, a visit to the five 
lingas confers the highest merit is the new moon-day of the 
month- of Kartika (November-December) which must be a 
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Monduy, Iho sun hchvJ, in tho scon)io. Such an astronomical 
coinI)ination occurs so rarely that (ho intervals between the 
visits variously range from four to as many as fourteen years. 
Custom [ircscribcs in what manner tho visit to the liiigas is to 
bo made. The visitor should at the outset bathe in the Golvarna- 
tlrtha and without removing his wet garments should, after 
paying obeisance first at tho slirines of Gukarnesvara and 
Chandikadevi. jiroceed to tho temple of Vaidyesvara to pay 
his respects and seek tho God's permission to visit tlie other four 
lingas. lie sliould then bathe again at the different courses of 
the Kaveri in this order: noithcrn, eastern, southern and 
western, and respectively visit, one by one, tho other lingas, 
Arkesvara, Patfilesvara, Maralosvara and Mallikai juna, duly 
reporting to the god Yaidyesvara at eacdi stage. Finally he 
may pay obeisance at the temple of Klrtinaruyat^a. His com- 
plete round of the darsana must be made in one day. Tho 
total distance thus covered up by him would lie about IS miles. 
The early history of Talkad is the history of the Gaiigas. 

Inn Gaiiga inscriptions in Talkad itself 
are very few. It is most likely that many 
of them lie buried under the sand. So are 
perhaps the Gaiiga nionumouts also, of which several may have 
been Jain Bastis. Tlie earliest autliontio record which men- 
tions that tho Gaiiga king Harivarnia 
was residing in this city of tho Ivarmlja- 
desa seems to belong to about 500 A.D. 
(Ind. Ant. ^ III, p. The record of Svipuruslia Gaiiga 

(Ep. Cam. ^ oh III, Tn. l) whicii is said to have been found 
in the backyard of Chikkiengar’s house belongs to the king s 
first regnal year, possibly 7ii6 A.D., at which time, however, 
the council of ‘twenty-live' of Talkad seems to have been a 
powerful political body, whatever may have hccu the royal 
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absolutism. The GaVigas appear to luivc hebl sway over 
Talkad for about- oOO years ami (o have l)cco!ne, during the 
latter part of the period, subject to tlio authority of (he 
Eashtrakutas. 

At the close of the lOtli century the Cholas captured 
Talkad fronj them. JVnnnnadi Gahgarajn 
Cliola. -vvas conquered by lifijondra Cho]a. M'he 

Chuhis exercised llieir powtM' for over a 
century until in 1110 A.D. they wen*, in (urn, dispossessed by 
the Hoysalas through thcelVortsof ascion of the Gangas, Ganga- 
nijaby name. The Cholas gave tlie place the name of Kajaraja- 
xmra which continued to be mentioned even in the Iloxsala 
inscriptions of the lltli century. During the Choia period Tahi- 
kad, Talekad or Talaikkad, seems to have prospered and sovei'al 
temples appear to have been built. The latter were dedicated 
both to Siva and to Vishnu. Unfortunately, however, the 
original Eajarajesvara and YaikuntlunNarayana temples whicli 
must have certainly belonged to this period are no longer in 
existence. The Eujavajesvara temple may Ivave been covered 
by the sand. But the Yaikuntha-Naruyana temple w'hioli 
contained inscriptions of Kulottuhga Choia and Kajadhiru- 
jadera w^as dismantled and rebuilt about a generation ago near 
the hospital and its imago w^as installed in the new temple. 
The ilaralesvara and Patalesvara temples as also the name of 
Yaidyesvara suggest Gaiiga and Choia connections. In 
Malingi (Jananathapura) the Srivaishnava temple of Janar- 
dana is older than the, days of Rainanujacharya and was 
endowed by Kundavve, the elder sister of the Choia king, 
Eajaraja. The Cholas had established a governor at the 
place. At the time Talkad was conquered by the Hoy- 
salas, Adiyama ^Yas the Choia governor under Yikrama 
Ghpla. , ^ ^ ' t 
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Vishnuvnnlhana IJoysala drove fclio Cholas oufc of M^’sore 
in 1116 A. D. and assumed the title of 
Hoysalu. * Talakaclu-Gonda.* He and his succes- 

sors were in possession of the place down 
lo the middle of tlie lltli century. Talkad appears to have 
reached its hoy-day during this period, for, as already stated, 
it came to he composed of seven towns and five matbas and 
was tlio soutliorn capital of the Hoysalas. During the time of 
Vlra-Ballaja III his minister Perumala Danfiyaka established 
a school at Halirigi on the opposite bank of the river and 
endowed it with lands and villages. The Hoysala emperors, 
too, endowed the Vishnu and Siva temples. Yishnuvardhana 
built the Klrtinarayana temple in 1117 A. D., while his 
successors enriched it with various gifts. 

The Vijayanagar sovereigns came to possess the place in 
the latter part of tlie 14th century. 
Vijayanagar. Their feudatories who are known to have 

belonged to tlie line of Soma-Eaja 
governed the place till about 1634 A. D. There are several 
inscriptions of the Vijayanagar period which show that the 
rulers continued to make donations to the temples at the place. 
Madhava-mantri, the famous early Vijayanagar ofiicer was a 
native of Talkad. He constructed the Madhavamantri-aneent 
and possibly also got the present Vaidyesvara temple erected 
over the old Chola linga. 

In 1610 Tirumala Eaja was the representative of the 
Vijayanagar family at Seringapatam, From the accounts of 
the Ohikkadevaraja-Vamsilvali it would appear that he and 
Eaja Vodeyar of IMysore were not on amicable terms. The 
latter, however, had the support of Venkatapatiraya, the 
Emperor of Vijayanagar who ruled from Peniikonda. Tiru- 
malaraya, the Viceroy, was alarmed at the growth of the power 






and ■ territory of Raja Vodeyar. ' Though the Annals of the 
Mysore Royal Family skate that Tirumalaraya who was now 
afflicted with an incurable disease himself made over the govern- 
ment of Srirahgapatna to Raja Vodeyar, yet their mutual 
relations suggest that Tirumala Raya might have beeh forced 
to flee from Srirahgapatna to Talkad leaving his family 
behind. 

An inscription (Ep. Car. Ill, Tn. 62) records that Raja 
Vodeyar received Srirahgapatna as a grant 
Mysore. from Venkatapati Raya in 1612, though 

it would seem that the formal sanction of 
the emperor was thus obtained in respect of what the Mysore 
king actually conquered, Alamelamma or Rangamma, wife of 
Tirumalaraya followed her husband to Miilihgi. She had 
the custody of certain jewels which she used to send to the 
temple twice a week for the decoration of the goddess. It is 
said that Raja Vodeyar tried to secure the custody of the jewels 
permanently from her but that she, in anger, drowned herself 
in the river after pronouncing a curse. There is a custom in 
the royal family to observe a ceremony on tbe 9th day of the 
Dasara in memory of this lady, which suggests that Raja 
Vodeyar who instituted this ceremony should have felt great 
grief over this tragedy. Talkad has remained in the possession 
of the Mysore kings ever since. Several inscriptions of this 
dynasty have been found at the place and they are records of 
the various donations given by them to the Vishnu and Siva 
temples. 

More than thirty temples appear to have once existed in 
Talkad. Among these the Vaikuntha 
The Temples. Narayana temple is no longer in existence, 

while the Rajarajesvara temple like 
several others may yet lie buried in the sand. In recent years 
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the Anniidesvai'a and Ganrliantai'a temples were unearthed. 
Oi these the former is said to have been built by one Chida- 
naudasvjlmi who was a contemporary of Hyder. There is a 
story tliat once he crossed the Kaveri river in full floods 
seating himself on a plantain leaf and that Hyder who wit- 
nessed the miracle made a gi-ant to the temple built by him. 
The Gaurisahtara temple was built during the time of 
Cliibkadevaraja Vodeyar. The Yaidyesvara, Patalesvara and 
Haraiesvara temples enshrine three of the Pahchalihgas while 
the Arkesvain temple at Vijayapur and that of Mallikarjuna 
at !Mudnkadore enshrine the remaining two. Of these the 
Vaidyesvara tempfle is the most imposing, while the Kirti- 
naiuyana temple is historically the most important. 


THE KIRTINARAYANA TEMPLE. 


(PI. II.) 

After excavating the sand for seveiul days, the late iilr. 

K- Xarasimhachar discovered a long 
Situation and Tamil inscripuion of 1173 A.D. on :h? 
Eistory, south-east cornice of the temple and 

running from the south to the nordi 
doorway. This inscription states detinitsly that the teuipl' 
was built in 1117 A.D. by Yisbnnvardhana Hoysala who u 
known to have consecrated seventl rempfles for 1 ishnn :n 
various p^arts of his realm, of which the Kesava or 1 ijayti- 
itaraVaua temple at Belur. the Xarayana tempdeat Tonnur.v'.i 
the Kirdnanlyaua temple at- Talkad bear his iuscripti-ons. 

The original temple consisted of a garbhagTjha. an or, • 
sukhanasi and a navamhga pav’hon or. • 

Origin.=;i 


VAIDYBSVAR-4 TEMPLE. 


Platj-: V, 
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appears feo’ have been a largo brick tower probably identical 
with the one now existing.' 

Many grants are engraved on the outer cornices and on 
the pillars and walls of the navaranga. One of Uioin records 
tbe presentation of a golden image of Lakshmi. Anotlicr 
mentions the existence of a shrine for the junior goddess on 
the north-west of the teini)le. Tlie brick walls on the north- 
east of the navaranga are strucf.ures of the late Vijayanagar or 
early Mysore daj’s and ])ossil)ly were j)ut up as bulwarks 
against tbe onrush of sand wliich had already begun to invade 
the temple of the junior Devi. Her image was later installed 
in a chamber at the southern end of the navaranga of the main 
temple. 

The temple of Kirtinarayana which is the only structure 
belonging to the Hoysala style in the 
■ General Descrio- place is yet unlike the great Hoysala 
temples in having been built of granite 
and bricks. Soapstone is used only for 
the four round pillars of the navaranga and for the image. The 
platform which has ornamented cornices follows the contour 
of the temple. (Pj. III.) For each of the three original door- 
ways of the navaranga there were on tlie platform two 
supporting' towers \vhich have now' disappeai'ed, excepting only 
the bases of two of them outside the north door. , 

The cornices of the basement arc ornamented with 


trapezoid and latin-cross-shaped mould- 
Outer view, • j^gg j^g Belur. Above the basement 

are the usual slanting railings in front ; 
but the I'ow of turrets intended for their ornamentations is only 
carved in outline as are also the pilasters above them. The 
panels contaih rough flowers instead of the usual mythological 
sculptures. There are po sculptures ouj the outer granite wall 
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mnninn around the west lialC of Llic temple. The spaces 
hotween tlie indented square-shaped pilasters are ornamented, 
however, with rows of turrets of dill'ercnt sizes. Tlie smaller 
turrets are generally under toranas which are mostly of the 
soi'twitino typo and snrnjouniod br’ Tbo hi'M' 

l)araj)ot above tlie eaves is made up of the llattish type of 
bricks and ornamented by turrets with square-shaped or boat- 
shaped sikharas. The tower is also a brick structure, largo 
and heavy. Ibis squaroid in shape and resembles more or less 
the Dravidian towers of the period. Possibly it is the original 
Hoysaja structure. 

The navarahga which is a moderately sized hall has stono 
benches on its north-eastern and south- 
Navarnnsa. eastern sides extending to the north and 

south doorways respectively. It bad 
originally the usual nine ahkanas plus the four doorway 
aiikanas and was generously conceived in height and width as at 
Bclur. Bub its western doorway airkana has been converted into 
the sukhanasi, while the southern one into the Lakshml shrine. 

The four central pillars are lathe-turned objects of the 
classical Hoysala type. The other pillars 
arc of various shaires like the eight- 
pointed star, sixteen-pointed with shallow 
fluting, the octagon and the indented square. A peculiar 
feature of the temple is that the beams which arc all orna- 
mented w'ith either scroll Avork or rows of animals or bead work 
are supported by additional pillars on the inside of the doorway 
ahkanas so that the hall has ton more pillars than it should 
ordinarily have. 

The ceilings which are made up of heavy granite slabs 
are either fiat or carved out into shallow 
domes with little figure sculpture. Only 


Ceilings, 



Plate VI. 



SANKAEACHAEYA (p. 15). 2. KANNAPPA NAYANAE (p. 15). 
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.a few of them are artistically executed with interesting designs 
like the creeper scrolls, the lotuses, elephants and lions and 
dancers and vishis. 

Inside the navarahga are kept the images of Nammiilvar, 
Vedanta Desika, etc. They are all of 
‘ Images. the Vijayanagar period, as is also the 

image of Lakshml in the north ahkana. 

While the sukhanasi doorway is a later insertion with a 
17th centmy stucco group of Ananta- 
and sayana above the lintel, the garbhagriha 
doorway imitates, though with a shallow 
cornice, the features of the Belur gavbha- 

griha doorway. 

The main image of Kirtinarayana which is about 10^ 


Sukhanasi 

Gai'bhagriha. 


high stands in samabhanga holding in its 
Mam Image. four hands sankha, padma, gada and 

chakra. The ten avatars of Vishnu appear 
on the prabhayali. Though the image is classical, its face is 
fatter and more chubby than the Belur images. It has an 
imposing appearance with its head slightly inclined to the left 
which might be , due to the sinking of the ground below the 
pitha. 


A high compound wall of flattish bricks and another of 
rough stones above the level of the 
other Buildings. parapet were probably put up in the 

17 th century as barriers against 
the advancing sand. There appear to have been shrines for 
the Senior and junior goddesses on the north-west and south- 
west of the main temple. Traces of the brick structures are 
yet visible. A ruined mantapa and a stone brindavana with 
.the image of-Narayana stand to the north-east of the temple. 
■ The mahadvara or wpparige of the temple had been rgvealed 
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in 1925. Further excavations are likely to expose 'morg 
building's to the south of the main temple. '■ • - . 

VAIDYESVARA TEMPLE. 

Tlio Vaidycbvara femplo stands about 150 yards to the 
oast of the Klrtinfniiyana temple. It 
situation, is situated almost .at the south- 

■western end of \Yliat remains of old 
Talkad and close to the sand dunes. 

It is the most elaborately carved temple in the whole 
neit<hhourhood and is constructed 
ImnortancG, almost entirely of • close grained 

granite as in tlie case of the Klrti- 
nurayana temple. For a granite structure the carvings are 
surprisingly good. 

Though the Vaidyesvara liiiga was existing during the 
Chola period, the temple itself seems 
History. to belong to a later period. Its 

sculi)tures do not show the beauty 
characteristic of the Chola and Hoysala art. The smaller re- 
lievos have motifs like the lions, gryphons, etc. which are more 
common after the 13th century than before it. -The quadran- 
gular based kalasas on the walls are a common feature of late 
Hoysala and Vijayanagar architecture. The characters of the 
legend ‘ Sarasvatl ’ appearing on the book held by the jpage 
of Sarasvatl on the outer wall to the east of the' southern 
doorway are like those appearing in the inscriptions of 'the 
14th century. The tower of flat .bricks is a Vijayanagar 
structure. There is, however, a great similai'ity between the 
•pillars of the southern poi’ch and those of the Somesvara 
temple at Kunujumale in the Mulbagal Taluk of the Eol^ 



Plate VII. 






District, which bclcttgs to the Mler part of the 13th cenlms . 

The mahadetea has eo towevhet its door tomes are aU M d 
chamctevistie ot the 18th aod 14th ceotury types hilt w.thot.1 
anyeegraTOg. It the bttiMing hdoogs to the early h'laya- 
nagar period, it can be ooupted as. one ot ttio finest halt a 
dozen temples constructed during tire pevrod and can ho 
classed v;ith the Vid^asanUara temple ol Sviugen, the 
Vithalasvami and Hajara Eamas-rami temples ol Hanrpl arrcl 
the temples o£ Lepakshv and Tadapatri. On the north-east 
corner of the outer wall of the temple there is a Sanskrit 
Niigari inscription meaning ‘ Salutation to Yaidya-lihga, 
Madhava.' This Madhava is either the name of the Hoysala 
Oflicor Madhava, sou of Perumala Dauayaka (0. 1200 A» D.) 
or of the famous early Vijayanagar 0|licev Madhavamantri 
(13G0 A. D.) who was a native of Talkad and possibly got the 
present temple erected over the old lihga. It is • well-knorYn 
that the latter pub up the auecut (dam) which carries his 
name. (Cp. the Ileddase Plates of Prince Mavapa, M. A. K. 
1929, p. 159.) 

The temple has several Hoysala features. Its plan is 
cruciform with each reverse angle twice 
General Description, indented. {PI. IV.) 'There are only small 
porches instead of the fully developed 
mukhamantapas of the Vijayanagar period. The main shrine 
has no covered pradakshina. The platform ' tliat runs round the 
navarahga and garbhagriha is narrow (3^ wide) and half buried. 
The original eastern porch appears to have been an ornate 

one like that on the south. In its place 
forches. the present porch was put up by a Mysore 

, , , . 1633 A.D. The south porch is 

The images of bwo 


.ow .a ..luuibecoure. tn. V,,' The images of 
oBims whom the temple was, probably eonsteueteil 


are 
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(Sarved on the jambs of the south door of the navaranga, Oa 
either side of the doorway is a dyarapala on the wall. In 
front of each of these stretches a platform with its basement 
finely ornamented with sculptured cornices and friezes. The 
bottom frieze shows lions, elephants, gryphons, etc., fighting 
each other or in playful attitudes. The two pillars of the 
porch are exquisitely carved, though shortish. Their capitah 
have heavy plantain bud projections while the cnhicel 
mouldings of each pillar are separated by octagonal shaft; 
ornamented by floral and creeper friezes and reaifng lions at 
the corners. The faces of the mouldings are earvetl with 
images in high relief of various gods and saints like Yishnn, 
Siva> Kumfira, Saint Kannappa, etc. 

The lower half of the outer wall is shaped like a hisement 
of 5 deep cornices of %Yhich the middh 
Outer Wall. one is well sculptured. The upper halt 

has a row of narrow pilaster-like projec- 
tions alternating with shallow recesses. On each abutment 
and recess is a towered canopy. Each of these latter has an 
ornamented tower with a sikhara surmounted by a simha' 
lalata or lion face and kalasas or finials. The sikhara^ 
themselves have varied shapes like the cross, the drum, the 
boat, and other designs. The square pilasters supporting the 
canopies have plantain bud hangings. ^ 

Under the canopies in the front half of the temple stan- 
sculptured images with their vrihana=> 
Wall Images. which the move noteworthy aie tii- 

following : 

East face. 

r 'Mahishasuramardini, Brahma and Siirj^anftrilyana. 
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South'Cast face. 

Mohini, Lakshmi, Bhairava, Varadaraja, Siva, Sankara- 
chary a praying v/liile in the jaws of a crocodile 
(Pl.YI, 1), Gapesa, saint with sword attacking Nandi 
pillar, Kannappa-Nayanar (PI. VI, 2), Kapali, Vira- 
bhadra, Arjuna shooting the inatsya-yantra, Andhaka- 
suraraardana. 

South face. 

Siva, Chandrasekhara, Sarasvatl, Chandikesa, kalasa with 
a cow pouring milk on a lihga. 

On the bases are interesting figures like a Vidyadharl, 
half-swan-goddess playing on vina, sw^ans with the heads of 
horses, lions, etc., Ganesa, Krishna on all fours and so on. 

South-west face. 

Pour monkeys with one head. Nearby is a stone sugar- 
cane mill. 

North face — (centre). 

A relievo representation of a storied temple of the 
Dravidian style. 

Norh-east face. 

Virabhadra. The tower of one of the canopies on the 
east face of the north-east corner has the Nagari 
inscription already mentioned — Vccidya lingdya namah 
Mddhava. 

East face, 

Vijaya-CIapapati to the left of the dvarapalas, riding on a 
caparisoned mousb as oP a, horse. 



The eaves are finely made with a greater curvahire than 
is usual in Hoysala buildings. On the 
Eaves and Parapet, norfeh-easfc corner just above Miidli.wi’s 
inscription is carved a line live hoahl 
cobra on the under surface of the eaves with a fine stone chain 
dangling from its neck. From this chain is hung a lamj) in 
the Kartika month and probably it served also the purpose of 
lighting up the inscription. Above the eaves runs a finely 
ornamented frieze of lion faces on which was probably restini; 
the old pai'apet. The brick pai’apet • which was recently 
removed was of the 17th century to which period holongs 
also the brick tower of the Dravidian type. 

The east doorway of the navarahga is the most magni- 
ficently sculptured piece in the toinple 
Bast doomay. (PI. VII). It is made up of massive picco- 

of granite exquisitely carved over in gre.jt 
detail. The sill has a seated lion in the centre, whilo the jiinih; 
have each ten vertical bands bearing ornamental designs in (lif 
form of flowers, beads, or creeper scroll, sometimes with liirds in 
the inter-spaces. The Gaj’alakshmi lintel continues tliex' 
designs. The colossal dvarapalas here are said to he the 
largest in the Mysore State. Tlicy belong very probably to tlic 
Vijayanagar period. 

The navarahga is oblong with 12 medium. sized anlnil'a-t- 
The six granite jiillars suiijiortirm fl"’ 
Navaranga. beams appear to imitate lloysahi typ''; 

hut their plantain hud c<a{)itals give flam 
a Dravidian look. On their bases arc various small imailC' »'f 
lions, Sivalilas, etc. Of the 12 ceilings, the central oiui !•- th' 
best and is in imitation of IToysala ceilings. AIiom' t 
•beams is an octagon over whicli is a s<]uaro of flat slahn aiM 
on its top is a largo -granitG slab wicli a shallow’ piiduia lU' 
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. poorly cawed pendenfe bud. On the octagon ' tinder the 
nopies are rows of seated figures representing various 

arms of Siva and his attendants. 

There are two shrines in the north wall of the navarairga 
which formerlj^ housed the utsavamiirtis, 
Navaranga shrines. Cbandrasekhavamurti and Tandava- 
murti. The latter was a presentation of 
Karachuri Naujaraja, while the former was made about 60 
years ago by a local goldsmith. The old 14th century image of 
Chandralekhara, however, is now in the Archoeological OflQce 
at Mysore. Its consort is a beautiful inoage yet retained in the 
temple (PL VIII). From the navaranga shrines a secret passage 
runs through the north wall to the sukhanasi. The images of 
Ganesa, Sarasvati and Venkalesa are kept in the navaranga. 

The temple has two sukhanasis of which the doorway of 


Sukhanasis. the inner one is finely carved. 

The udbhava lihga in the garbbagriha is of black stone 

and has a very ancient and natural look. 
Linga. .g 

The Pauchalihgesvara shrine behind the Vaidyesvara, 
temple was built by a Mysore Officer in 
according to an inscription in 
the building itself. The front large 
Diantapa is a later addition. On the south side of this 
inaplapa is a fine old relievo image of Mahishasuramardini 
'vith the goddess seated on the back of the lion. The head- 
dress of the goddess, the animal’s short mane, and the pose 

suggest that the image might have come from even the early 
Gauga period. 

Tlie Devi Temple is a Vijayanagar structure with a 


^evl Temple, 


garbhagi’iha, a sukhanasi, and a nava- 
ranga. In the garbhagriha stands a dark 
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siiono i/jiago of Parvatl known as Manonnaani Amma which is, 
possibly of fcho 14fch century. 

The smaller shrine of. Chanrlikesvara near the Parvati 
Chandlkesvara shrine has round and sixteen-sided pillars 

shrine. which have an early look. The image 

also is well proportioned and is pex’haps 
vei'y old. 

PATALESVARA TEMPLE. 

(PI, IX, 1.) 

The Patalesvara temple is in an excavated pit about a 
hundred yards to the south of the Klrtinarayana temple. 
Though it is one of the Pancha-Iihga temples, it is comparatively 
small. Its brick tower and the brick Nandis on its roof are, of 
course, recent. But the rest of the building which is of stone 
is of about the 10th century. Its outer walls bear three Tamil- 
Grantha and one Kannada Hoysala inscriptions. The four 
navaraiiga pillars have a Ohalukyan shape. In the navarahga 
are kept a number of images like Brahma, Venkatesa, etc., which 
belong to different periods. The lihga in the garbhagriha is 
small and reddish in hue. It is said to change its colour into 
red in the morning, dark in the afternoon and white in the 
evening. 

MARALESVARA TEMPLE. 

(PI. IX, 2.) 

' The Maralesvara temple is situated about a hundred yards 
to the west north-west of the Klrtinarayana temple. In many' 
respects it resembles the Patalesvara temple. The round 
navarahga pillai’s, the rounded basement cornice and the 
evidence of the Tamil inscription on its outer wall declare it 
to be a monument of the Ohola or early Hoysala times. 
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The basement of the garbhagril'fi has cornices Imving 
mall arches. Inside the navarahga there are, besides the fine 
jund pillars, eight-sided and sixteen-sided (luted pilhtrs. 
jnong the several images kept in the navarahga, that of 
ladhava is beautiful and could he assigned to about tlie J4th 
entury. 

The garbhagriha has a large lihga v;hose very rough 
orface suggests a natural shape. Its pitha is about o feet 
quare anr the two together might be attributed to a very 
irly dat^. 

GOKARNESVARA TEr.'.PLE. 
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ARKESVARA TEMPLE AT VIJAYAPUR. 

Vijnyajjur is about 3 miles east of Talkad. There is an 
old mud fort near the place. Close to the road stands the 
(einplo of Arkcsvara containing one of the Pauchalingas visited 
during the Pafichalihga festival (Pl. XI, 1). 

The original temple aj^pears to have been of the Cb6]a 
period, though the present main temple is a rebuilt structure 
of all manner of ■worked stones among which is a Gahga ins- 
cription in the l)ack wall. Near the Surya shrine built'of 
• various inscription stones, are two black stone pillars of the 
Chola period and one Hoysala bell-shaped pillar. The small 
bull in the sukhanasi is without ornamentation. 

The image of Suiya, 2^ high, is carved with its low relief 
prabhavali of one stone. Behind the Surya shrine and facing 
the main temple is a row of four modern struetui’es containing 
iihgas of different sizes. 

MALLIKARJUNA TEMPLE ON THE MUDUKADORE HILL. 

Mudukadore is a sacred hill near Talkad. It is situated on 
the left bank of the Kaveri which takes here a sudden turn to 
the south. On the hill is built the temple of MaUikarjuna 
enshrining one of the Panchalihgas- Thejdtre of MaUikarjuna 
is held for fifteen das's in January-February and attended by 
about 10,000 people. A pretty view is obtained of the hill and 
its temple gopui’a from below (Pi. XI, 2) and of the country 
around fi'om the hill. The chitramantapa in the prakara of the 
temple was bnilt about 80 years ago. It has on its waUs 
paintings illustrative of Girijakalyaua and other episodes from 
the Saiva puranas, ■with due labels in Kannada. During the 
festival in Magba the image of the consort of Tandavesvara is 
brought from the Vaidyesvara temple at Talkad. On the la(S6 
day a bull race takes place and the winner is rewarded with a 
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arland bj^ the priest. A large number of mantapas are built 
for the use of the pilgrims during the festival. 

BANDARASAMIVIA TEMPLE. 

Baudarasamma is the village goddess of Talkad. Her 
temple is situated opposite to the Travellers’ Bungalow. 
Several images of her associates are also hept in the temple. 
An annual jatre takes place for the goddess and is attended by 
a large gathering of people. Three carts are set apart for the 
use of the goddess on this occasion. On the first day they are 
highly decorated and driven through the village, different pairs 
of bullocks being yoked to them at short intervals. Hundreds 
of people fulfil their vows and offer made (rice boiled with 
jaggery) cooked in new pots to the goddess. On the second 
day of the festival the people move around the temple with 
torches in their hands during night. When the image is 
brought in procession they sacrifice many sheep, goats and 
fowls before sunrise on the third day. They then fill a large 
pit with water and indulge in dancing and merriment the 
whole day. 

CONCLUSION. 

On the whole, the antiquities of Talkad have a pathetic 
interest pecuhar to themselves. Such of those who visit the 
place cannot hut feel that they walk over the buried monu- 
ments of a city which prospered for over a thousand years as 
the seat of several dynasties of kings who ruled this part of 
the country. The place is now a mere municipality, shifted 
further north of its original situation. The ancient site, how- 
ever, promises surprises to the spade of the excavator, no less 
here than in Babylon or Egypt or Mohenjo-daro. 
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